Melting Snows, No. 2' by Eugene Kingman is in the

By BRADFORD F, SWAN

TYUGENE KINGMAN, a New
i Y England native and a fre-

quent sojourner in these
parts although now working and
teaching in Nebraska, is having
an cxhibition of his recent paint-
ings at the Providence Art Club,
11 Thomas Street, through Feb.
: I8

Despite his heritage and back-
ground Kingman seems to have
moved completely under the sway
of the wide, relling prairie coun-
1ry on the Nebraska farmlands,
allowing the land and the turn of
the seasons to inspice his art, and
producing large, handsome paint-
nrgs which o oa long way to re-
vive 1he validity of the ane-pre-
eminenl. Midwest sehoaol of Amer-
ican painfing.

This school, which had its linest
culmination in John Stenart Cir-
ry, has lost its vogue in reeent
years inone of those inexplicable
shitts which oveur in art. The
probable eanse of the shiflt was
the declining vogue for national-
ism, to sav nothing of the [renclic
timoes in which we have been Jiv-
mnir.

Perhaps now is as good a lime
as any to re-eXamine the national
seene, 1o seck oul s formal
heauties and build them nto pie-
tures winieh can give us i sens¢
of the majesty amd power of our
Yand,

This I feel Kingman ofion sue-
coeds 1n doing in these canvases.
Some of them ave less successful
than others, bul when they are
pood these pictures comvey a
simple elemental qualify, (he
broad panorama of the land it-
sclf, and do it in a manner which
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tion to the behalder.

Kingman isn't always lyrical
about his farmlands. Sometimes
he depicts them in a raw and ele-
mental mood—as in the weirdly
lighted but strongly patterned
“Melting Snows, No. 2," a picture
of real merit bhoth in lts larger
conception and in the painting of
ils details,

And he can use the simple
farmhouse and bam forms to
consiruct a canvas almost ab-
stract in its feeling. No better
example could be offeved than
“Two Sheds,” one of a series of
pictures painted around the M.
Monadnock  country of New
Hampshirve, .

‘e artisl has an interest in
the American seene, bhut notl in
1he merely picturesgue, e care-
fully eschews the latier, His one
weakness i the primary selec-
tion of subjrel matier is a
tendeney 1o take in more depth
than the canvas ean  handle,
with the yesult thal, to maintain
perspective, relatively small oh-
Jeets accupying the foreground
have o he made gigantie, and
one gets a fecling of a Jarm-belt
poster rather than a work ol arl.

Fartunalely this dorsn’t ovenr
aften, and in the bhig, sweeping
views, the long looks across roll-
e conntry, the artist dacs cap-
ture the majestic power of the
fertile land, the greal mass of the
towering grain elevater, the end- |
Jess ribbon of the long highway, |
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exhibition of his paintings al the Providence Art Club here through Feb. I,
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UGENE KINGMAN, a New
England native and a fre-
quent sojourner in these
parts although now working and
teaching in Nebraska, is having
&n exhibition of his recent painte
Ings at the Providence Art Club,
11 Thomas Street, through Feb,
1

Despite his heritage and back-
Eround Kingman seems to have
Mmoved completely under the sway
of the wide, rolling pralrie coun-

on the Nebraska farmlands,
allowing the land and the turn of
the seasons 1o Inspire his art, and
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should bring esthhetic satisface
tion to the beholder,

Kingman isn't always lyrical
about his farmlands, Sometimes
he depicts them in‘a raw and ele- 1
mental mood—as in the weirdly
lighted but slrongly patterned

" “Melting Snows, No,2," a pleture

of real merit both In lts larger
conception and in the painting of
its details,

And he can use the simple |
farmhouse and barn forms to
construct a canvas almost ab-
stract in its feeling, No better
example could be offered than |
“Two Sheds,” one of a serles of |
pictures painted around the Mt.
Monadnock country of New
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The artist has an interest In |
the American scene, but not fn |
the merely picturesque, He care- |
fully eschews the latter. His one |
weakness in the primary selec-
tion of subject matter Is na
tendency to take in more depth

an the canvas can handle,
with the result that, 1o maintain
perspective, relatively small ob-

cts occupying the foreground
have to be made gigantic, and !
one gets a feeling of a farm-belt |
Poster rather than a work of art,

Fortunately this doesn't occur
often, and in the big, sweeping |
views, the long looks across ro)l-
Ing country, the artist does cap-
ture the majestic power of the
"-"“lolﬂﬂd,themntmmormn
towering grain elevator, the end-

ribbon of the lang highway,
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